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From July 2000 to Septemt

we photographed these portrzu §
portfolio reﬂectmg the city’s myz .
As we were going to press on September 1 e
the landscape of New York forever changed
but its spirit, embodied in these
‘vibrant groups, prevails. |

PRODUCED BY HOLLY PETERSON



THE CHILDREN'S HO

(Photographed by OLIVIERO TOSCANI at the Bronx Preparatory lschool)

JANUARY 11, 2001: MARINA BERNARD DAMIBA ;
(the 30-year-old principal of the Bronx Preparatory charter school) |
and some of her 154 students.

: MARINA DAMIBA: “The day after the disaster we closed our school |
- andtold the parents we'd open at 10 a.m. Thursday. The next day children
started showing up at 8—because they just wanted to be there. I'm |
proud ot us. We detinitely have the New York spirit here. On the wall of
afifth grade classroom we have a sign: NEVER, NEVER, NEVER EVER
GIVE UP! It's still up—and will stay that way.”
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HAIR & MAKEUP BY KIM WAYMAN & AMANDA REDG

GROOMING BY EFRAT
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THE DIRECTORS GUILD

(Photographed by JEAN-BAPTISTE MONDINO at the Pen Top Bar atop the Peninsula Hotel)

SEPTEMBER 10, 2001: Martin Scorsese and his cinematic coterie look out over the city they've immortalized in film.
From left: PAUL SCHRADER (screenwriter, director), NICHOLAS PILEGGI (writer, producer), GRIFFIN DUNNE
(director, actor), JAY COCKS (screenwriter), MARTIN SCORSESE (director), THELMA SCHOONMAKER (editor),
JANE ROSENTHAL (producer), NORA EPHRON (screenwriter, director, producer).

GRIFFIN DUNNE: “New York holds more real life heroes than any other location on earth. People are talking about
rebuilding the World Trade Center, and | think that commitment to rebuild and keep going will invigorate the film
industry and invigorate the stories that we tell. When you shoot in New York, people from the tiniest farm
communities or from Islamabad recognize the city without having to be told in the title card. It's the people

and the character and the diversity of New York that are the city's true landmarks.”
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THE GIANTS OF JAZZ

(Photographed by ALEXEI HAY at Chelsea Piers)

JULY 30,2001 Fur more thanfour decades they've kept the city swinging. From left: LORRAINE GORDON (owner, the Village Vanguard), WYNTON
MARSALIS (trumpeter; artistic director, Jazz at Lincoln Center), RENEE ROSNES (pianist), ALBERT MURRAY (author), JIMMY HEATH
(saxophonist), JON HENDRICKS (vocalist), PERCY HEATH (bassist), ERIC REED (pianist), ILLINOIS JACQUET (saxophonist). Styled by Sarajane Hoare

ALBERT MURRAY: “The spirit of jazz is oneof improvisation. It's free-form and random. But youchange the key or the tempo and the music
adjusls. This emergency is one of the biggestblows Americans have had to deal with. But we will, because improvisationis part of the American
character Brtd procedure. Americainvented jazz, whichis perhaps the greatest metaphor for the American way.”
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. raphed by JAKE LANGBEHNI
JULY 6,2000: Photographer DAVID LACHAPELLE (center) ar

designers, and counterculturalists make sure
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DAVIDLACHAPELLE: “The variety here~the mix of
ings R ways that don't happen anywhe
‘ ne dnthesidewalks. They did be
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THE MIX MASTERS

(Photographed by IRIS BROSCH in Tribeca) ' ;

JUNE 6, 2001: The pioneers who helped make urban culture a global phenomenon. From left: DAMON DASH (producer, Roc-A-Fella
Records), RUSSELL SIMMONS (founder, Def Jam Records, Phat Farm), LL COOL J (rapper, actor), KIMORA LEE-SIMMONS (former
model; creative director, Baby Phat), KEVIN LYLES (president, Def Jam Records), SANTE D'ORAZIO (fashion photographer).

SANTE D'ORAZIO: | knew this disaster would stop me and force me to think and feel differently about things, to
consider what's valuable and importantin life. That's what will happen to a whole new young generation. We were gettingisolated
and superficial. Now it's important for us to grow, to rebuild ourselves from within.”
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al || Streei s blue-chlp kingpins unwind at their Sunday mght
Glockwwe from top left: HARRY JOE “COCO” BROWN JR.
NELSON PELTZ (chalrmanfand CEO,

gllo Advzsers)
Clone Systems),

Hoare

e/

rescue efforts of the firemen, the pol
tremendous goodness in the world and that we wnll rebuild our city, our
nation, our lives, and yes—somgday maybe we'll even play poker again.”




